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Thereis a new urban myth circulating about Sex in
Dallas, a young techno-punk band based in Berlin.
Early in February the group signed to the Berlin
recording label Kitty-Yo, famous for artists like
Peaches and Gonzales, and already the rumors are
flying. As the story goes the band originates from
Texas, but moved to Paris and then to Berlin in
order to have the freedom to pursue their creative
vision, which was prohibited in the US. With only
2 pre-releases from their upcoming debut album
circulating in the underground clubs of Europe,
itis surprising to hear that this story originates
from Los Angeles. Their first track was released
to select DJs with the title 0Everybody Deserves
to be Fuckedd , becoming an instant hit in clubs
of Berlin and Paris. Soon remixed by The Hacker
and Tom Cat in Tokyo, the track has gained such
an underground popularity that one of the only 5
demo CDs they produced was stolen from a DJ one
night in a Madrid club. It has been suggested that
this was how the music snuck back into the States
and gained its notoriety as a product of American
ex-patriotism.

Mythology has always played a tremendous role

in the creation of rock stars. Society ravenously
feeds on rumors and tidbits of gossip d vicariously
living through the exploits of pop personalities
lives too fantastic to personally experience. These
stories often portray transmuted social anxieties,
channeled through the device of glamorous
deviance. Like viruses they spread orally, evolving,
transforming and taking on a life of their own.

We all recall urban myths like the one of Mick
Jagger and David Bowie sleeping together, or Rod
Stewart ingesting sexual body fluids in the never-
never-land of a time before AIDS. Whether or not
these stories are true is hardly relevant. They go to
perpetuate the image of artist as agent provocateur,
pushing at the boundaries of acceptable society
while simultaneously boosting record sales.

Its strange to think an urban myth born in the
USA tells the tale of artists creating work as
mundanely controversial as mentioning sex and
fucking in their content, who must flee Texas

to Paris and then Berlin for the freedom to
express themselves creatively. A darkly ironic
reversal of recent history, when the artists and
intellectuals fled Berlin and then Paris as the Nazis
systematically removed their rights of expression.
Fortunately, as with most urban mythology;, this
story is also false. In fact the band originates from
Paris and has only recently made the move to
Berlin to focus their energies on creating music.

Like many artists before them, Sex in Dallas has
arrived in Berlin with hopes to capitalize on the
creative crucible image the city has enjoyed since
the 1920is. From the Anglo-American ex-pats

of the cabaret infused Weimar years between the
World Wars, to David Bowie and Nick Cave in the
walled island of the 70s and 80is, Berlin has been
a magnet for artists to come reinvent themselves.
A place to throw oneself into the turmoil of dark
aggression and continuous reconstruction, to kneel
low and sift ones fingers through the ashes in the
hopes of rising phoenix-like to superstardom.






